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Working Women,

acrylic on canvas with pieced
border, 41” x 31”. Faith
Ringold © 1996.

Courtesy: ACA Galleries,
New York.

Faith Ringgold

Faith Ringgold grew up in a hard-working family in Harlem, New York during the Harlem Renaissance. She
says she enjoyed good role models as neighbors, people like Thurgood Marshall and Mary McLeod Bethune. Her
mother, a seamstress and fashion designer, encouraged Faith to draw and experiment with materials. Faith went to
school to become an artist and a teacher.

During her early career Ringgold was told, “You can’t be an artist. You can’t draw.
That’s not art.” She continued, eventually receiving much recognition for her painted
story quilts. She worked as a public school teacher, but after 18 years retired to focus
on her art. Today Faith Ringgold’s artworks are owned by the Metropolitan Museum
of Art, the Museum of Modern Art, and the Guggenheim Museum. Tar Beach is the
title of her most famous quilt and children’s book. She has produced over ninety-five
quilts and eleven children’s books.

Fran Kautz: Buck Lake Elementary

Faith Ringgold maintains a studio in Englewood, NJ. Contact Information: ACA Galleries,
529 West 20th Street, New York, NY, 212-206-8080, info@acagalleries.com.

Selected Awards and Exhibitions: 2006—-Golden Legacy Visual Arts Award, Harlem Arts Alliance, Harlem, NY; Honoree, James
A. Porter Colloquium on African American Art, Washington DC; 2005—President’s Award, Amistad Center for Art and Culture,
Hartford, CT; Visionary Woman Award, Moore College of Art and Design, Philadelphia, PA; 2004—The American Academy of
Arts and Letters Award, New York, NY.



Horse Feather Talisman Rattle, sterling, reticulation and fine silver, copper, cloisonné enamel,
purpleheart wood, jolite, sunstone, hematite, 50” x 7” x 2”. Photo Credit: Seth Tice Lewis.

Sydney Scherr

ydney Scherr works with metal, wood and enamel. She expresses herself through image and language, often
merging these as a work of art. Scherr loves to tell stories. Telling a story enables her, as a visual artist, to venture
out of the isolation inherent in the creative journey.

When living in Sedona, Arizona, an area known as the “Ancient One’s Healing
Grounds,” Scherr began to develop spiritually. She also went through a troubled
time. Upon returning to the East Coast she began making rattles, influenced by
Native American objects used in healing rituals. Scherr discovered that making
rattles helped her better understand the difficult events of her past. They became
her “talismans,” pieces she felt inspired recovery and inner growth.

Her healing finished, Scherr continued to make “Talisman Rattles,” and later
narrative sculptures, to relate the story of her life as an artist, daughter, sister, wife,

and friend.
Linda Jobnson: Deerlake Middle School

Sydney Scherr is a professor at Meredith College and maintains her studio, and Sydney Scherr Design, in Durham, NC. Contact
Information: PO Box 3045, Durham, NC, 27715, 919-699-7432 sydjwls@aol.com.

Selected Awards and Exhibitions: 2007—Tyndall Gallery, Chapel Hill, NC; 2006—-Glance Gallery, Raleigh, NC; 2005—Sacred
Icons, Artisans Center of Virginia, Waynesborro, VA; 2004—Sculpture Objects and Functional Art (SOFA), Aaron Faber Gallery, New
York City, NY; Focus on Enamels, Aaron Faber Gallery, New York City, NY.
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Whose Shoes Lead the Parade (from Shoeshine Shirley), watercolor, ink on paper, 9”7 x 22”.

Franz Spohn

ights! Camera! Eureka! Artist/illustrator/printmaker Franz Spohn’s PBS television series, Eureka! The Creative Art

Series, completed in 1999, allows him to share his interest in unusual media with the public. Spohn’s liking for

strange art materials—like gumballs—presents challenges, but his work is praised

for its ingenuity. He is unafraid to use these non-traditional materials to form

e gumball murals (referred to as “sweet pointillism”) of traditional subjects or
P‘.."p_* Lear M{?r.l'"n'r famous figures like Rosa Parks.

e -f I,I_,.,r Cvou His original perspective is also evident in his children’s book illustrations,
rlﬁ i ,'|1 }-; Shoeshine Shirley and Broadway Banjo Billy. It is not surprising his career began
) -~

1 fﬂ”‘ }fi uarcinie in third grade when he won first place in the Family Breakfast Poster Contest,
| O RIETS HMG; herin H}g where he presented a poster of a family of Mr. Potato Head-like pancakes. Spohn
y confides his mother was his “biggest influence” and “best critic” since the time

L whole widcword ; . )
‘J,- wihoik w when “I was more apt to eat crayons than draw with them.

. ) /\/ f h }II ave f Marcia Meale: Ruediger Elementary
}' G J j|| This artist is Professor of Printmaking at Edinboro University of Pennsylvania, 215
\ Meadpville Street, Edinboro, PA 16444 and maintains a studio in Rockdale Township.

Contact Information: 814-732-2913, fspohn@edinboro.edu.

Selected Awards and Exhibitions: 2006—S#r Rea/, Kent State University, Kent, OH; 2001—E:nstein in the Window, Solo Exhibition,
Pacifico Fine Art, New York, NY; 1999-$50,000 Grant to complete PBS Television Series, National Endowment for the Arts;
1997-Mural, Glenbow Museum, Calgary, Alberta, Canada; 1995—Mural, National Science Museum of England, London,
England.



Apache Prayer,
mixed media, 48” x 30”.

Peggy Banks Sword

eggy Banks Sword produced Apache Prayer, a handmade paper assemblage, after a trip with her three children to
Anna Ruby Falls, twin waterfalls in the Chattahoochee National Forest near the Georgia/North Carolina border.
“Nature connects us to our roots,” she says. The trip proved healing after a life-changing event.

Banks Sword views such life experiences as artistic challenges and the opportunity to grow. In Apache Prayer she hoped
to show her relationship to nature, record her story/history, and communicate ideas
and feelings. She aimed to create something personal and universal at the same time.
Viewers find their unique experiences mirrored in her art, providing connections to a
greater web of life.

The artist, herself, describes this work, and others, as “metaphors for the body, mind, and
spirit. Songs, poems and prayers adorn scrolls and spirit houses.” She sees her art as “travel
inward” where she finds calm, joy, and a “higher purpose.”

Pam Wallbeiser: FSU Schools

The artist is a National Board Certified Advanced Placement Art Teacher at Deland High
School. She maintains a studio at 1911 Knolton Avenue, Orange City, FL 32763. Contact
Information: 386-775-0991, pbankssword @earthlink.net.

Selected Awards and Exhibitions: 2006—Feeling Color: Two Woman Exhibition, Daytona Art League, Daytona, FL; 2004—When the
Spirit Moves, Ormond Museum of Art, Ormond Beach, FL; First Place Fibers, Artigras Arts Festival, Jupiter, FL; 2003—Art in
Public Places, The Judicial Center, Deland, FL; 2000-Lincoln Center for the Performing Arts Purchase Award, New York, NY.
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Born Again in Africa, quilt,
66” x 60”.

Carol Walker

Carol Walker grew up in Webster, South Dakota on a 1320-acre farm which spread across the horizon. She attended
a one-room schoolhouse. With few playmates, Carol invented games; creativity was necessary.

In high school, like many females of her era, Walker studied home economics, but she rebelled against the “uncreative
approach to sewing.” The experience, however, sparked her “life-long love for the
tactile sensation of fabric, color, and design.” She became a textile artist.

Walker’s marriage to an Air Force man ended her rural beginnings. She taught high
school art for twenty-two years and she traveled. Walker’s trips influenced her own
artwork, encouraging her to study color, texture, and design differences amongst
textiles of various cultures. She produced works like the quilt, Born Again in Africa,
inspired by the abstract yet symbol/story-rich fabric designs of African cultures as
well as Joseph Campbell’s writing on the evolution of humanity.

Sara Chang: Pineview Elementary

Carol Walker is a retired art teacher and maintains two studios: 493 White Oak Drive, Oxford,
OH 45056 and 8877 Southeast 119th Street, Summerfield, FL 34491. Contact Information:
513-523-2554 (OH), 352-307-6644 (FL), walkerrc@muohio.edu.

Selected Awards and Exhibitions:2002—Third Place Quilt, Middfest International, Middletown, OH; Best of Show Children’s
Garment, Butler County Fair, Hamilton, OH; 1999—Best of Show Wearable Art, Stitching Post, Kettering, OH; 1996-Gfts of
Love, Children’s Clothing and Crafts Exhibition, Daisy Barrel, Fairborn, OH.
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Floridana Quilr, enamel, glass on copper with metallic foil inlays, 24” x 24”.

Kathleen Wilcox

n 1975 Kathleen Wilcox began a relationship with the enamel artform and

desired to meet its challenges. The imagery is often tiny or small. The
process requires many layers and firings, beginning with the background
first. Each layer’s development determines the next decision. The process is
delicate and laborious but results in jewel-like brilliance.

Wilcox’s love of the natural world is evident in her enamel work and her

imagery reflects her childhood. She grew up steeped in outdoor experiences
in verdant Coconut Grove, Florida. With her father, a naturalist, she fed
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manatees, handled reptiles, sat on a huge land turtle, and roamed the
Everglades and mangrove swamps. Today, Wilcox takes on the difficulty
of conveying the curving line and form of the natural world in a lengthy,
miniature, step-by-step technique. Yet, in her work, an egret’s feathers ruffle, an ibis lifts a four-toed foot, and a plant

unfurls ics cendrils. Linda Jobhnson: Deerlake Middle School

Kathleen Wilcox maintains a studio at 217 Mill Branch Road, Tallahassee, FL 32312. Contact Information: 850-893-3620,
rlwilcox@comcast.net.

Selected Awards and Exhibitions: 2007-2006—Award of Excellence, LeMoyne Chain of Parks Art Festival, Tallahassee, FL; 2005—
Award of Excellence, Florida Craftsmen 51" Statewide Juried Competition, St. Petersburg, FL; 10" Biennial International Juried Enamel
Exbhibition, Arrowmont School of Arts and Crafts, Gatlinburg, TN; 2004—Best of Show, Bluff Park Art Festival, Birmingham, AL;
2003=Spotlight, American Craft Council, Southeast Regional Competition Exhibition, Blue Spiral Gallery, Asheville, NC.



CATALOGUE OF WORKS

Mary Lee Bendolph
Untitled, T Variation, quilt: denim, khaki, and cotton, 80” x 85”. Courtesy: Matt Arnett.

Richard Bickel

Mileena, Logger’s Daughter, photography, 30” x 40”. Courtesy: Mary Brogan Museum of Art and Science, Tallahassee,
Florida, from the touring exhibition Apalachicola River: An American Treasure.

Little Miss Blountstown Having to Kiss the Winning Catfish, photography, 30” x 40”. Courtesy: Mary Brogan Museum of
Art and Science, Tallahassee, Florida, from the touring exhibition Apalachicola River: An American Treasure.

Romero Britto
Mona Cat, limited edition serigraph on gesso board, 26” x 20.5”.
Squeake Van Britto, limited edition serigraph on gesso board, 30” x 37”.

Kevin Cole
Unconditional Love, mixed media on wood and etched aluminum, 26” tall. Collection: Greg and Yolanda Head.

Melinda Copper
Poppins, acrylic, 24” x 18”.
Snow White (cover art), acrylic, 20” x 16”.

Lenore DePree
Fiddler's Convention, oil on canvas, 40” x 30”. Collection: The Reverend Ernest and Miriam Haddad.
Todd General Store, o1l on canvas, 48.5” x 38.75”. Collection: Ken and Sharon Haddad.

Nancy Baur Dillen
Apple Park, oil on wood, 17.5” x 21”.
Chuck-Talk-Qua, oil on canvas, 30” x 40”.

Jack Dowd
Future of America I, resin, 36” x 32” x 30”.

Mark Fletcher

Life Turtle, mini-installation, 16” x 24” x 20”(variable).
Swamp Life, mini-installation, 16” x 24” x 20”(variable).
Swamp Music, mini-installation, 16” x 24” x 20”(variable).



Minuette Floyd

Choir, photograph, 8.5” x 12.75”.

Congregation, photograph, 8.5” x 12.75”.
Descendants, photograph, 12.5” x 9.5”.

Gather at the Arbor, photograph, 9” x 12.5”.
Generations, photograph, 8.75” x 13”.

Horn Blower, photograph, 8” x 12.5”.

Rekindling Friendships, photograph, 8.25” x 12.5”.
Shell Johnson, photograph, 12.5” x 8.5”.

The Younger Generation, photograph, 8.5” x 12.75”.
Under the Arbor, photograph, 8.25” x 12.75”.

Adrian Fogelin
Box in a Box (from The Sorta Sisters), pencil, 24” x 24”.
Dear Anna...(from The Sorta Sisters), pencil, 12”7 x 18”.

Jonathan Green
Beach Dance, silkscreen, 32” x 26”. Collection: Atelier of the Art Department at the University of South Carolina.

Wennie Huang
Between Heaven and Earth, installation, 16’ x 10’. Courtesy: Dieu Donné Papermill.

DeLoss McGraw

Balancing Act of the Young Mother, gouache on paper, 8” x 10”. Courtesy: ACA Galleries, New York.

Infatuation Depreciating, gouache on paper, 8” x 10”. Courtesy: ACA Galleries, New York.

On Cemetary Hill Above the South Bend of the North Canadian River, the night watchman watches an expanding universe where
the moon just went behind a cloud and he'’s lost in the river of life=Thinking and Reading W.D. Snodgrass and Hank Williams,
gouache on paper, 10” x 8”. Courtesy: ACA Galleries, New York.

Performing Onstage at the Crystal Theatre, the night watchman sniffs out what gets lost or might slip down the world'’s black
hole—while the midnight train is whining low and he'’s so lonesome he could cry—Thinking and Reading W.D. Snodgrass and
Hank Williams, gouache on paper, 10” x 8”. Courtesy: ACA Galleries, New York.

Dean Mitchell

Avrson, watercolor, 137 x 97.

Carolyn 2, 0il, 9.5” x 15”.

French Quarter Working Class, watercolor, 15” x 10”.
Head Above Water, oil, 23" x 117,

New Orleans Higher Ground, watercolor, 20” x 30”.
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Mark Priest

Brake Time, acrylic, 10” x 8.

Creosote Fall, graphite on paper, 18” x 24”.
Plate Handlers, acrylic, 10” x 8”.

The Woman Spiker, acrylic, 10” x 8”.

Track Man Down, graphite on paper, 18” x 24”.
Track Repair Woman, acrylic, 10” x 87.

Sandy Proctor
The Turtle Train, bronze, 4.5° x 6.5 x 3.5’.

Eluster Richardson
African Flavor, oil, 24” x 36”.
Seashore, oil, 16” x 30”.

Faith Ringgold

Jazz Stories, Mama Can Sing, Papa Can Blow #3: Gonna Get On Away From You, acrylic on canvas with pieced border,
81" x 66.5”. Faith Ringold © 2004. Courtesy: ACA Galleries, New York.

Working Women, acrylic on canvas with pieced border, 41” x 31”. Faith Ringold © 1996. Courtesy: ACA Galleries,
New York.

Sydney Scherr

Horse Feather Talisman Rattle, sterling, reticulation and fine silver, copper, cloisonné enamel, purpleheart wood, jolite,
sunstone, hematite, 50” x 77 x 2”.

Tiger Catching the Sky Talisman Rattle, enamel, gold, platinum, and opal, 4” x 2.5” x 0.5”.

Franz Spohn
Hippopotamus, watercolor, ink on paper, 5” x 57 x 5”.
Whose Shoes Lead the Parade (from Shoeshine Shirley), watercolor, ink on paper, 9” x 22”.

Peggy Banks Sword
Apache Prayer, mixed media, 48” x 30”.
Spirit Houses, mixed media, 48” x 30”.

Carol Walker
Born Again in Africa, quilt, 66” x 60”.

Kathleen Wilcox
Floridana Quilt, enamel, glass on copper with metallic foil inlays, 24” x 24”.
Swamp Dance Birds, enamel, glass on copper with metallic foil inlays, 26”7 x 26”.
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Museum of Fine Arts
May 9-July 11, 2008

Florida State University
College of Visual Arts, Theatre, & Dance

This program was organized by the Florida State University Museum of Fine Arts with assistance from Houghton
Mifflin and the following teachers from the Leon County Schools:

PRIMARY COMMITTEE MEMBERS
& PARTICIPATING SCHOOLS

(in alphabetical order according to school)
Pam Brewster: Apalachee Elementary
Althea Valle: Belle Vue Middle School

Fran Kautz: Buck Lake Elementary
Julie Childers, Leslie Cohen, & Kelly Little:
Chiles High School
Linda Johnson: Deerlake Middle School
Ashley Hickman: FSU Museum of Fine Arts
Barbara Davis & Pam Wallheiser: FSU Schools
Julie McBride: Gilchrist Elementary
Marilyn Proctor-Givens & Shannon Smale:
Lincoln High School
Sara Chang & Sunny Spillane: Pineview Elementary
Teresa Coates: Raa Middle School
Megan Garriga: Riley Elementary
Marcia Meale: Ruediger Elementary
Laura Thompson: Tallahassee Community College
Maria Augustyniak: Trinity Catholic School

Grant assistance was provided by: The State of Florida, Department of State, Division of Cultural Affairs, the Florida
Arts Council, and the National Endowmwnt for the Arts; and City of Tallahassee State Partners Grant Initiative
and the Leon County Cultural Development Program, both administered by the Council on Culture and Arts for
Tallahassee/Leon County (COCA).
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MUSEUM OF FINE ARTS

MFA

FLORIDA STATE UNIVERSITY

College of Visual Arts, Theatre & Dance
Tallahassee, Florida 32306-1140
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